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Architecture is giving Ifalian wineries new flash. From left, the tasting room at the
Marchesi Mazzei winery in Fonterutoli, Italy, designed
lighting spilling over the barrels in Mazzei's ceflar; and the Petra winery, near

Suvereto o the central Tuscan coust, designed by the Swiss architect Mario Botta.

By Kate Singleton
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CASTIGLIONE DELLA PESCAIA, italy
oes commissioninga famous architect
to design a winery raise that cellar’s
public profile? Not literally, since
much of a modern cellar is under-

ground. Yet the introduction of tasting rooms

and a sales counter for visitors is an attraction

thiat certainly contributes to overall image. Es-

pecially if these facilities embody particular ar-
chhu:mnl aplomb,

Over on lhe'l‘uscancoast.m the area known

ty winemaking is a rela-

MM and h Iv prom.lllng endeavor that

rise to construction of some sur-
uw eellars.

ing imong these is the Petra winery

by the Swiss architect
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A slide show of the wineries.

Agnese Mazzei; gentle

Some Italian
wineries are gaining
as much notice for
their designs as for
their wines.
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How about an architect
with that glass of wine?

where the towering steel fermentation vats are
located. Soaring, deep-blue walls, a slanted roof
in engineered wood and narrow, clerestoried
windows create a cathedral-like atmosphere.
The Sanctum sanctorum is the dramatically lit
cellars, in which a robed high pnest
uld not seem amiss.

Ye: there’s a distinetly practical sub-theme at
Peln. the floor panels, columns and arches are
all prefabricated elements produced and paten-
lcd y the Moretti construction business, As for
space devoted to enjoying the estate’s excel-
lem wine, it is located in separate premises. The
tasting momsnd and sales outlet are pleasantly

a
‘Twenty minutes south, near Castiglione della
there is another winery geared to at-
s much attention for its design as for its
Rocea di Frassinello is the work of Renzo
Mano, Seen from the vineyards below, his cre-

LT lnw- brownish-red

rectangular tower
mul.ls the -nclent watchtowers dotti
Maremma coast. Dug deep into the groun the
design centers on the tiered, aging cellar, Square
in shape, its steel-re:nfomed cement vault
achieves an impressive 40-meter, or 130-feet,
span unencumbered by columns. The lighting is
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theatrical: beams illuminate a central arena be-,
low, while an audience of 2,500 barriques, or
barrels, occupies s of steps on all sides,

Back at ground |, the winery is more
overtly modernist, with plenty of plate glass, steel
stays and metal grid work for stairways and over-
hang. The hallmark color is bright green, altern-
ated with other primary hues that are mirrored
by glass walls. There are airy offices and profes-
sional tasting rooms of clinical modernity.

The public part of the building is at the sum-
mit; 4 spacious, panuram.lc glass box, clearly a
cousin of the lobby of Piano's recently inaugu-
rated New York Times building in New York.
Equipped with counters for tasting and sales,
the reception area o onto the vast, brick-
paved forecourt where the harvested grapes are
delivered. Beyond are vineyards and woodland.

Not all new cellars speak in such emphatic

terms. Until recently, the workings of the

Marchesi Mazzei winery near Castellina in
Chianti were largely contained within the an-
cient walls of the Castello di Fonterutoli, the
historic family home. Just in time for the 2007
vintage, the Mazzeis inaugurated spacious new
cellars built below the castle, overlooking a glo-
rious view of woodland.
The building was designed by Agnese

Mazzei, architect daughter of Marquis Lapo
Mazzei, president of the family estate. Convers-
ant since childhood with all aspects of wine-
making, e Mazzei has become a specialist
O olding t Fonetutoli required digging 7
at Fonteruto requu'e
meters into the rocky hillside to ensure that two
thirds of the 9000 square-meter, or nearly 97,000
_sl%sam-foot edifice would be below ground.
has meant putting gravity to good use, al-
lowing wine to flow down from one container to
another withont the need for pumping, also pro-
viding temperature and humidity control.

At one end of the underground cellars
are sheer walls of rock moistened by rivulets of
water from which small stalactites have formed.
This theatrical work of nature provides ideal
conditions for the wines quietly slumbering in
the wooden casks. The hxtmg manages to be
functional and gentle. “I am particularly inter-
ested in the use of light,” said Agnese Mazzei.
“Harsh lighting doesn’t agree with aging wines,
But the tasting rooms are filled with natural
light and a “sense of airy prospect.”

Lapo Mazzei hopes to use the new tasting fa-
cilities not only for oenological appreciation,
but also to host encounters revolyving around
economy and agronomy, the balance of which
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has been his lifelong passion.

A splendid iron gate designed by the I;cuulogtor
Pietro Consagra provides an arresting i =
tion to the new Badia a Coltibuono cellars at
neighboring Gaiole in Chianti. The building
was designed by Piero Sartogo and Nathalie
Grenon, who worked clusely with the winery's
director i Prinetti;

Emanuela Stucchi

Thelmthnis]uudnwnﬂ:emd rmmthe
historic abbey where Lorenza de'Medici, Stuc-
chi Prinetti's mother, founded the famous cook-
ing school and restaurant. The front elévation
comprises two rotund, tower-like structures.
Vaguely reminiscent of a fortress, they enclose
the tall steel fermentation vats. The facade fea-
tures mellow pink brick, ivory-colored plaster
and dark gray elements in stone and iron. Both
hands%me gndwufuncﬂlnnll. the 2, otlo-sqbyum.»ﬂm
meter ul.ldhﬁ | gain in coming years
fdélginn tbnr facilities, including en-

al

Back on the coast, excmtion is about to be-
gin for Marquis Lodovico Antinori's new
winery, the Tenuta di Biserno at Bibbona,
slightly north of Bolgheri. Designs are by Gae
Aulenti, whose achievements include such ur-
ban landnngs as the Musée d'Orsay in Paris.

“I spent a long time mulling over the implica-
tions of architecture in such a beautiful natural
context,” said Aulenti, “I finally drew i
tion from the outline of a village on a nej
ing hillside. What I demgn&d d to arlsem
the land as unobtrusively as that.”

The model for Aulenti’s design
chitectural reserve. Foll decades
rience as a successful winemaker with the
nellaia estate, Antinori
profile aplenty. This is cellar design that seeks
to mirror terroir rather than the winemaker, -




